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INTRODUCTION 


Living: Liturgical Style 


Liturgy is far more the stuff of living than most of us realise. The 
rituals associated with the inauguration of an American president, 
even down to the high stepping marching girls, have a liturgical 
character, The formal structure:of-a press conference) with the 
stylised questions and the well expected answers ending with solemn 
cluckings of thank-yous while men race away to speculate and villify 
andpraise, has againthe style of liturgy. Butthis isnotthe reserve of 
high politics or front stage life. Our office and factory conversations, 
even with people well known tous, develop a liturgical character: 
the ‘uh-uhs' and 'mmmms' and other proper and expected noises 
punctuate the service of our talk like so many ‘Dominus vobiscums'’, 
or accent our supposed attention like a row of 'Kyries’. 


Now to say that liturgy is commonplace may be a neat trick to in- 
vest this hoary old ecclesiastical word with some new currency: 
it may be to-debase it altogether. But there is .an importance in 
seeing that so much of what we say and do in any kind of public situation, 
froma dinner party,or. committee session,,to the pretensions o1 
parliamentary style debates which are more for the record than to 
establish policy, is ‘carried. on within certaim! Tramieworks or 
acceptability where certain rules are agreed upon and observed. 
And it is not much different in the way we worship, except that for many 
the style preserved is that of a Byzantine bureaucracy, or a Carolingian 
umirormity, or a “Genevan antiseptic sterility, or Yan English 
aloofness, or a Germanic thoroughness, or a Latin American pas- 
sion. The problem for many is that the style does not fit well any 
longer;. And. thé ,equipment -of lturgicalliving, ‘the ‘clothes, >the 
songs, the house where we meet (perhaps we should use the accepted 
words, andtalk about the vestments, the hymns, the church) somehow 
sccm: lunsatisiactory  - as’ well as the stifling “formality” which 
accompanies most of it. And there is a broader sweep -as in’ Africa 
new experiences in worship are mixed with deeply embedded styles 
GO praise, Or in A’sia, where Men seek to utter’ and display their 
understanding of God in ways whichare part and parcel of their own 
heritage, 


In 1966 RISK published "New ]lymns for a New Day". It was something 
of an innovation for the song-style of liturgy, and since then so 
much more has been written and published that there is little pur- 
pose in trying to repeat that approach. Clues as to where new mate- 
rial can be found, and there is nowmasses of it, will be given in the 


section on ‘Sources’. Now a lot of other things are happening. At 
the -National Liturgical Conference in’ Washington -in 1968: a 
closing Mass had calypso music, jazz, ‘Gospel Rock’ tipping every 
one into a compelling beat, and after the communion, adance in 
front of the altar by a Small group. At Sh" Paul s Cathedral in 
London the closing service following a theée month long youth 
festival was one of music, drama and dance, with a group from the 
London School of Contemporary Dance dancing a Benedictus set to 
music by Donald Swann. But what is happening here is best described 
by:-COBIN HODGETTs, aumen,awkiting for this kind. of, dramatic, 
musical liturgy. He tells a little of the motivation and the difficul - 
ties involved in this style of liturgy. 


Yet dance: andi music; need.not-all be jazz-and , .co-go0..; Working, in 
Germany with Professor Karl Rahner is an Indian economist, 
RONNIE SEQUIERA, who is writing a thesis on the dance asa means 
of liturgical expression, while at the same time continuing to dance 
and to train others in this medium of expression. Inthis issue there 
are-some photographs. of, him,dancing. the. Lord's... Prayer, .And 
liturgical dance may be something quite different from the style of 
ballet or the classical.postures of Hindu dance. . “ihe age old pat> 
terns of Orthodox worship have about them the dignity and rhythm 
of dance, as well as a richness in symbol which only now other 
traditions: strive, to: recovers. A photographic essay on a:consecra- 
tion service in Armenia says more than words on this. 


Phere is noine style, no oné.answer, no.one pattern. xperiments 
grow and become more sophisticated, and this RISK includes not on- 
ly some descriptions of the situation, but also some texts of servi- 
ces which have been used. 

They are not meant to be taken as norms, but rather as indications 
of what can be attempted. BRIAN FROST, who writes here about 
‘Prayer, .Praise,and Protest .,...has.devised several services, «one. 
for example, on hostility and indifference. RISK includes a service 
which focusses on Development. 

BERNARD BRALEY, who has supplied most of the material about 
sources, devised a service of Thanksgiving, which is also included. 
At Mistail, in Switzerland, a group of young people at an Ecumeni- 
cal Youth service. Project.devised. a service focussing on the. diis— 
covery. of) ecumenismi-and, .as ia~style of presentation, 11.15 also 
included. In Australia students at an Anglican theological college 
were involvedin a television service; the intercession was focussed 
on the reading of that Sunday's newspaper, and, as a model for this 
kind Of experiment, thestext of the intercession is imcluded: 


But.. these, texts,.are.only signposts,.A little tnne ago WALTER 
HOLLENWEGER reported on the problems of leading a congrega- 
tion to take up some new expressions in liturgy..He gives two 
examples of what was done, and this report is included in RISK. 
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po Mere are some-articics, some photographs and some ‘texts. 
Perhaps they may be a little help in finding out about living - litur- 
sical. style. 


bupihere are some warnings. There can be no-one style... It seems 
more and more that we are tempted te-develop.a kind’of 'T. ¥V. 
liturgy’, which just bounces along vigorously, slickly and perhaps 
with just. a little’ bit too much sophistication. For, as well as the 
needs of young people in discovering a meaningful liturgical life, 
we have to recall that there are a lot of older worshippers who, as 
fereure, time becomes more ol a pattern an’ Some societies, “may 
well delight in some pretty long drawn out kinds of liturgy. There 
are a lot of worshippers whose culture and society will demand 
something totally different from the western style liturgies which 
so easily dominate thinking today. Drum-beats are just as good as 
church bells. 


Atte end of the day we will become reconciled to a massive plu- 
ralism in worship, for living - liturgical style - will demand that. 
Furthermore, no matter how far we develop other ingredients for 
ltuney, the Eucharist must become more and more the base tor 
what we do, especially as we begin to break through the barriers 
andthe conundrums of the intercommunion issue, Even so, whatever 
we do, and however remarkable it may be, the clue to good liturgy 
will be the degree to which we have involved everybody as far as 
possible in the preparation and in the doing, and also the degree to 
which what is done is done cheerfully, with élan and with exhilara- 
tion. 


It is a combination then of something prosaic and something which 
is hard-to describe outside a Christian context’ it 1s°@ mixture or 
manacement- and ‘célebration. ~The former is too often’ taken tor 
granted and the latter too regularly assumed to be present because 
the right form of words’ 1s used, Good arrangement for liturgy 
should not mean control, but rather planning for every occurrence, 
and spontaneity sometimes takes more organisation than an agenda 
of prayers. Celebration is thetheme for allthatisdone, and without 
that theme our litureiés become dry and litefess, [he celebration is 
of life, even when it is tied up with so muchthat we reject and must 
protest against, so it must be a celebration of the whole of life in 
its possibilities, as well as its frustrations. 


The celebration is possible because of the Christ: so the celebra- 
tion is the breaking into life of the dimension of something utterly 
new and revealingly different. It is this ingredient which makes 
living - liturgical style - meaningful. And living - liturgical style 
should become not only the evidence of what we are now, but also 
a sign of what we will yet be. 


Brian Frost. 
The British Scene. 


PRAYER, 
PRAISE 

AND 

PROTEST. 


In Britain a few years ago if you talked about experiments musical- 
ly in worship it meant The Twentieth Century Church Light Music 
Group. Here was a group willing to use music in popular ways to 
enable congregations to join in singing hymns they knew. Here was 
a group, too, willing to leave the rigidities of official eucharistic 
music for other forms. 


Compared with those few years back, we are now in the middle of 
an explosion - in folk music, in jazz and in beat. The Joy Strings 
- and countless other groups in the Salvation Army; Sydney Carter 
and Donald Swann; "Songs from Notting Hill" and "Songs from the 
Square"; individual folk singers like Malcolm Stewart and collec - 
tions like "Faith, Folk and Nativity" and "Gospel Songs" point to 
the variety of this explosion, most of it fairly recent. 


Whilst.few reach the heights of Duké.ENington s. “Jazz Goes to 

Church", much good material is being produced for diverse needs. 

Produced by individuals and groups both locally andnationally,some 

of it is for very local use, some of it has a more lasting anduniver- 
sal appeal. On the one hand this material is concerned with mass 

communication - the Salvation Army groups, the association known 

as Musical Gospel Outreach, and the Twentieth Century Church 

Light Music Group itself; on the other hand the material has amore 

private and individual approach, very much preoccupied with new. 
patterns of language. It may well be in the future these two groups 

need to listen more to-eacl other, 


And the. listening. becomes. an.urgent.issue,. For,, on.the-one hand, 
can those concerned with communication effectively use oldpatterns 
of language, regardless of how popular that language is within one 
considerable part of the churchgoing public? One cannot help sus- 
pecting a nostalgia for what the church used to be like, even when 
there isan element of:fantasy.in that idea. On the.other hand, can 
those taking up new approaches in language and style ignore questions 
implicit an Geotirey Beaumont s,work;, 1s. itusingable?’',. Gan. the 
congregation join in?". 


And these questions are not to avoid the need for doubt, conflict, 
yes, even blasphemy, to be brought into the context of worship. 
Sydney Carter's "It's God they Ought to Crucify" and "Son of Man" 
have fartoo muchtruthin them for us ever to return to the so-called 
"good old days” of palmier Christian songs, as if we were engaged 
in a perpetual revival of the old time music hall. At the same time 
these questions mean affirming the need for a new style which all 
can feel at home with, and in which many can happily join. 


This musical ferment - often closely linked to the changes and chan- 
ces of the fleeting British, and world, pop scene, has come at a 
time of liturgical ferment. The liturgical movement started orig- 
inally perhaps with a preoccupation with new patterns of worshipas 
scholars re-discovered the rhythm of the early rites, but now litur- 
gical life links us not only with a consciousness of the past, but 
reaches out to a possible new approach to liturgy itself, asthe work 
of the people in a much more spontaneous way. 


The use of present musical stylés is there to help congregations 
praise in an idiom with which they are familiar in their day to day 
environment, But this new found spontaneity - or flexibility - allows 
more and more people to take part in worship, to offer more skills 
than that of organist and reader, lighter of candles or player of 
cornet: 


Together with this goes a willingness to use more audio-visual 
elements - films, slides, sounds, interviews on tape and so on, as 
well as drama and movement. Perhaps enthusiasts for dramatising 
Carter's "Lord of the Dance” aré-more likely=to be tound in a4 
Congregationalist Church than a High Anglican; those willing to 
experiment more at work in Roman Catholic circles than the Salva- 
tion Army: The wind blows where it lists and in the matter of mu- 
sic andcommunity worship there are to be found people in all tradi- 
tions willing to be daring; as well as people in all traditions afraid 
to break out of out-dated traditions. 


Argument and controversy will range strong over the content of 
worship and its expression in prayer but the tides of experiment 
can surely not be stopped as they seem to be a genuine expression 
of the Spirit who creates and makes all things new. 


Perhaps it is in the field of prayer and protest where ress headway 
has been made. There are few Malcolm Boyds reading their prayers 
in the night clubs of America, let alone getting paid for it: And 
there are few Michel Quoists collating the prayers of people who 
know each other well. (It is significant that Quoist wrote in the ear- 
ly 1950's and Gill and Son, the Dublin publishers of his English edi- 
tion, kept having to rush through new editions of his prayers, so 
unexpected was the demand.) 


But those two books apart - and possibly Boyd's more recent Book 
of Days - arethere reallymany attempts, either locally or in books, 
at new patterns of prayer and life? Collections of prayers appear 
- with ‘you’ instead of 'thou' andmoretartedup English, but is there 
a contemporary idiom in these books? Have we really begun to 
experiment enough here? Surely it can be done - Modern Psalms by 
Boys shows even the most modest and unknown people have talent: 
Yet Prayer in the Secular City, to quote thetitle of Douglas Rhymes' 
latest book, is yet to be explored in its depth. 


Is it because we have yet to become real in prayer and worship? 
Have we yet to learn to be able to express our anger and our hate, 
our lust and our greed as well as our gaiety and our guts, and our 
delusions of grandeur? Have we sufficiently understood God's love 
of us as we are - despite our singing ad nauseam ‘just as we are’ 
and invoking Christ as a lamb: 


Perhaps we will not learn to pray again with power until we 
have listened to the psychoanalysts and see ourselves as we 
really are. Whilst not going all the way withthe Clinical Theology 
school (are we as guilty as all that? - few of us, after all, are 
Kierkegaard or even Simone Weil.) - their attempt to help us 
see direction and spirituality in terms of theology and psycho- 
analysis will surely link us in the end with our Catholic past as 
well as with a realistic humanism. Worship and prayer will then 
become-more earthed - not less - as a living God enables men 
to be free to be themselves with each other as well as himself. 


For protest - which some call the frustrated outpourings of a 
bewildered, angry youth, fed on school milk and state subsidies 
- must be more than the attempt of a few Maoists to encourage 


A MAN DIES 


Young people from the combined| 
youth groups of several congregations | 
in Geneva-dance. in fhe liturgicas 
pageant ''A Man Dies" produced in the 
Chapel of the Ecumenical Centre ang 
directed by Marnie Mellblom. First 
produced in a Presbyterian Church in 
Bristol, England, it has become a 
popular mime for worship. 
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THE WISE 
AND FOOLISH VIRGINS 


was the. theme for a jazz ance mir one of 
Stockholm's largest churches last November. 
Like a trumpet sound two dancers expressed 
the parable in movement to the music of Sven- 
Erik Back. It was an attempt to let traditional 
forms come alive and speak again to modern 
man. 


DANCING THE LORD’S PRAYER AT MASS 


is an Indian economist, Ronnie Sequiera, at present writing a thesis 
on the dance as a means of liturgical expression with Professor 
Karl Rahner at Munster. Not limiting himself to theory, Mr. 
Sequiera continues to dance and totrain others, and, in co-opera- 
tion with the College for Theology and Pastoral Work at Heerlen, 
Holland, he has started training local people in Indian dances. He 
has succeeded in evoking much creativity at an amazing rate, and 
will lead in this style of expressive worship during the Holy Week 
liturgies at Heerlen this year. 


us all to follow in the way of the Chairman - rather than Christian 
- Mao. We are all revisionists these days and have learnt the need 
for the tradition of change. After all the Gospel is about planned 
obsolescence - a making of all things new. What the protesters are 
saying is that power is in our hands - the power to change the 
world, change men and institutions, to change patterns of life 
and patterns of distress. If only enough people care - situations 
can be transformed. 


To quote Alex Comfort: One man's hands can't tear a prison 


down, 

Two men's hands can't tear a prison 
down, 

But if two and two and fifty make a 
million, 


We'll see that day come round, we'll 
see that day come round. 


Is that so different from the Imago Christi - man made in the image 
of God - with power to create, to make love, to assume respon- 
sibility for life? And if our worship, our songs - our hymns if 
they last much longer - are to have power, the power of a 
Spirit making for an all inclusive community, must we not learn 
to protest: protest to God about man and protest to man about 
God. 


Then only will our worship, our liturgy, our life together in 
the church have exhilarating life: because then our relationships 
will have come out of our struggles in the world God is making, 
which men are making. Then we will no longer have to apply 
God, Christ, and ourselves like a hot poultice to burns and 
bruises in Bonn, Bratislava or Boston. No longer will Vietnam 
and the Kyrie be apart; no longer sexuality and sin indissolubly 
joined (to gloss Wesley). But the way is threatening and newness 
pains. 


Let the trumpets of Louis Armstrong, the jazz of Duke Ellington 
sound not only in Coventry but in Chelsea and Croydon; let there 
be dancing not only in the new Roman Catholic Church in Liver- 
pool but in Luton and Leamington. And let there be guitar and 
piano, slides and silence, Beatles and Bach in our churches in 
Edinburgh and Eton, Ealing and East Cheam: 


But. above all let there be with PRAYER and PRAISE - PROTEST, 
satire and doubt, mocking and laughter, anger and hate, aggression 
and sexuality. For we are beings made in the divine image with 
fire in our hearts and bodies, finesse even in our follies, and our 
lives are touched and fashioned not only by acceptance but with 
finery;..the finery of Christ, the newsman, 
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Where do we go from where we are - into more creativity and 
genuine sharing from our separate ways, into paths none of us 
ean yet see? Do we produce more material, different’ in kind 
because we have come together? Do we yet know? What is the 
place of dance and mime, records and songs: how can we en- 
courage more and more people to become as. interested, excited 
as we are at this new venture in worship....Perhaps today will 
begin to show the way. At any rate we can be sure that we are 
part of something which Christ is doing throughout his church 
across the world from the Missa Creolle to the songs of Pére 
Du Val, from the freedom songs cradled in the American South 
to Dunblane praises, from Let's Play a Game to Sing Round the 
Year. And what we start today may - who knows? - send ripples 
round the earth as Christ makes all things in his creation new..... 


Ae 28 2s ie 2 2 ie 2k 2s 2k 2 OK ok ok OB ok ok OK OK ok OK ok ok KOK 


In worship and prayer we ask for the Holy Spirit, the giver of new 
life. This is why old forms can suddenly come alive in quite 
unexpected ways, and new forms can emerge. 


THE UPPSALA REPORT - WORSHIP: Page 80 


By taking worship as one of its themes, the Fourth Assembly showed 
that the problem is not to be left in the respectable obscurity of 
Faith and Order. Nor is it to be submerged in enthusiasm for the 
social Gospel. Before and after the protest march, we must pray. 
But how are we to pray? Worship is the heart of Christian action. 
Its reform is urgent. And its reform is impossible unless Chris- 
tians tackle with a new courage the fundamental questions which in 
the religious East or the secular West, now challenge their central 
doctrines. Perhaps, for the sake of the world, the next Assembly 
should be more theological. 


THE UPPSALA REPORT - COMMENT BY D.L.EDWARDS: page 85 


i) 


BREAD IS MADE FOR LAUGHTER 


An order of worship for Harvest and other occasions devised by 
Brian Frost. 


This order uses a commentator, three readers and a folk singer 
and group. The songs used will be found in "Songs from Notting 
Hill" and "Faith, Folk and Clarity" published by Galliard Ltd., 
Queen Anne's Road, Great Yarmouth, Norfolk. 

There is also one song from "Songs from the Square", which is now 
out of print, but if you do not possess a copy suitable alternatives 
will be found in "Faith, Folk and Clarity” and in "More Songs from 
the Square" (available from Belton Books at 3/-). Use is also made 
of Michel Quoist's "Prayers of Life” (Published Gill, 12/6d.) 


2K OK 2 OK OK Ok ok OK OK OK Ok OOK OK OK OK 8 OK OK OK 
lL. Yes; -God.is good. 
2,-Yes, God, isjour Father; 
Je Yes, God Ts love. 
CONGREGATION sing "Yes, God is good - in earth and sky" 


- this first verse and those beginning “Yes, God is good, all 
nature says" and "'For all Thy gifts we bless Thee Lord". 


2. India cannot feed its 450 millions now and year by year the 
population goes up by leaps and bounds. 


3. Each morning a dustcart goes round Calcutta's streets to 
pick up those who have died from starvation in their sleep. 


lL.oYes; Godis good. 
Zn Ves God istour Father: 
Jo Yes Gods love. 


1. Not enough to eat now and by 2,000 there will be twice the 
number of people living on the earth. 


. Mostly living in India and China where over half the world's 
people live now. 


/ Fhe sieh ones, the white: ones, “the minority, live 'insEurope 
and America, the Christian nations. 


. Yes, God is good. 
« Yes, ‘God.is our Father. 
. Yes, God is love. 


SBut-only aif we are white;, only if we. live im places where 
man has overcome nature, only where man has asserted his 
power to rule over the world. Most men, always, every- 
where, have known bread with bitterness, never bread with 
lauehter, with the joy -of eating the bread he has ‘earned, 
Not given to him, not out of the overflowing coffers of another 
world. But come from using his skill to care properly for 
his own family with dignity and with hope. 


. | wanted my harvest festival to be joyful. 


. | wanted my harvest festival to remind me of the beauty and 
richness of the earth, not its sweat. 


. | wanted my harvest festival to be my offering of the flowers 
from the garden and the tinned peas from the supermarket. 


. AS you are Western, you shall have it - white and secure. 
The CONGREGATION sing "Come ye thankful people come". 


. | don't live in the West.I live in Vietnam. I'm not a Christian. 
It's not a rich country and we're divided. Vietcong - Vietminh - 
I find it difficult to understand what it is all about. All I know is 
now one group, now another, tries to overcome our village. 


We are bombed. We are tortured. But the daily life of the 
village goes on - it has to - the perpetual struggle against 
thes junele-and- the weather,; That's all lve ever known, 1 
suppose one day we will be free of war, but we've even got 
used to that now. One day we will have food enough too. 
some “people’ “have already, -of ‘course, “and more besides. 
They've made a lot of money out of the war itself. 
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I'm a go-ahead girl. I like to buy a new dress once a month. 
I like to get ahead. I like a Harp lager and-a nice juicy teak, 
or bloodless veal (I try to forget how it.s* made). I like to 
drive my fast car to my country cottage. D'you know, I've 
got over 100 L.P's. But I do wish the fashions wouldn't 
change so quickly - it's so difficult to keep up. And my mind 
gets so dizzy with all the gadgets I've got. 


I'm a reporter. on the Daily Globe. I travel-the world. 1° ‘see 
it all - plush hotels; babies killed in Vietnam; dirty back 
streets in shady city areas; wildcat strikes; sudden emergency 


here: rtracic icomlict” there: >275 Ss ys They “call it “atituence™ 
what “they ve’ created ”"~ in One aréai' ss, .. 2.2.2: In another it's 
“rapid social change" as main rushes ‘tol the vcities, . 7224 5. 
There's only hunger when nature's left to herself you know..... 
It's almost as though God doesn't act without man......... 


GROUP and CONGREGATION sing "It's a funny old world”. 


pit So OW SO (GIG . 265 oes Affluence comes from man's 


mastery of nature - that's for sure. Yet it causes its own 
problems, consumer casualties, perhaps. The consumer society 
is. here, to: stay. .Yet, remember ‘Kennedy s words? “i “the 
free society cannot help the. many who: are poor, it cannot 
save the few who are rich”. 


. I will give myself, 
. The Bible's all for compassion. 


. And the poor like it when we give them food. 


A FOLK SINGER sings "The Rich Man's Crumbs". 


. Isn't that enough? There was, after all, a story told by Christ 


about.@ good Samaritans . coisas Yet, there 1s another side of 
ine Bible which HAUNTS US... +» aye sauaes 


The CONGREGATION read alternate verses of Isaiah, chapter 
35, the left hand side taking the odd verses, the right hand 
side taking the even verses. 


. | tell you this: one of you will betray me - one who is eating with 
me. 


. At this they were dismayed; and one by one they saidto him.... 
. Not l)ssurely? 


. It is one of the twelve who is dipping into the same bowl with me. 
The Son of Man is going the way appointed for him in the scripture: 
but alas for that man by whom the Son of Man is betrayed: It 
would be better for that man if he had never been born. 


. The Bible vision is not only of private, person to person compas- 
sion: but of public rule........ There is a King, even Christ, whose 
power radically challenges the centres of power as well as 
eur personal IWeS: . .c< 2s He dares to ask that the nations 
Shane im iG | CHEALIVE .WOFK. 60. i sauces Public argument at the 
centre then goes hand in hand with the compassionate stab at 
the matter from the touchlines.; ....3. 4.5 


. And the desert blossoms as the rose. 


. Those who are ill are healed. 


. The dragons of poverty and hunger are overcome. 
A FOLK SINGER sings "Hungry now". 


. But how can we share all the wealth? Agreed that men have 
been given the responsibility of subduing the earth, of 
controlling. nature, not drooling over “It. ..V.7-7) of making cities 
and organising communities so that there is enough for all...... 
How do you create community? That's the question that 
points to the root of the trouble - none of us knows how to live 
in harmony. 


. The gospel talks about the setting up of a community. 


. About a society of friends whose friendship hasn't got any 
barriers. 


. About a society where to be a member is to commit yourself 
to sharing bread, 


just hoid thar bread in your hands..i4. 6.00% 


let yourmimacination-play upon it. 022 psieee 
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. Think what a lot of people had to work to put that bit of bread 


INCOWOUL Wands os is higrae ates 


. Itlooks as though communion andcommunity might gotogether.... 


that the good news about Jesus is social all the time, because it 
is about the setting up of a society which finds its centre in a 
shared loat.ol. breads mic sedate é <u 


In the evening he came to the house with the twelve. As they sat 
alvsupper, Jeswsvealdst wesay wis Bela. 


. I tell you this: one of you will betray me - one who is eating with 


me, 


. At this they were dismayed; and one by one they saidto him..... 
. Not I, surely? 


. It is one of the twelve who is dipping into the same bow! with me. 


The Son of Man is going the way appointed for him in the scripture: 


but alas for that man by whom the Son of Man is betrayed. It 
would be better for that man if he had never been born. 


During the supper he took the bread, and having said the bles- 
sing he. broke and gave it to then? with the words... 22. .% 


, Lake.this:. this.ts.my body: 


. Then he took the cup, and having offered thanks to God he gave 


it to them:and theysall- drank from it, Andihe=aaids;.. ae. < 


. This is my blood of the covenant, shed for many. I tell you this: 


never again shall I drink from the fruit of the vine until that day 
when I drink it now in the Kingdom of God. 


. You, therefore, who do truly and earnestly repent of your sins and 


are in love and charity with your neighbours, and intend tolive 
a mew Mies tras avaw wean With faithen. sis Salas. 


. No neighbour - no communion - there it is, stark and naked 


DelOre US swe As | 
It's the same come to think about it with forgiveness..... For 
SIVEUS aS we forgive Others, 2x. .e see Horrid. 


Supposing however we do act. How? We're not worthy even to 
pick up the crumbs of the Eucharist. 


The FOLK SINGER and GROUP sing "Dives and Lazarus". 


C. Politics? Surely politics is a dirty game if ever there was one? 
Dirtier than our hearts? Who ever thought that life wasn't dirty? 
If we're in earnest, men can only have bread with laughter 
by earning bread and they earn bread only through justice and 
through freedom. Then Christian love is personal and political.. 
Linked for ever together. 


C. Even politiés, though,” tenot enough... 7... People who travel 
in Russia and Eastern Europe are struck by the monuments _ to 
the strength and dignity of the worker. The theme of the monu- 
ments is always the same. There's a man in the working clothes 
of the industry he represents, striding forward. Hisheadis 
high, his eyes look to some distant horizon, The expression on 
his face is usually grim and determined. There is no laughter, 
no song in his work, no joy in toil. 

It's often like that in the West, too, isn't it? Perhaps it's our 
faithlessness to the gospél’...... Work becomes a slave when 
there is no liberating offering of it to God. 

That's why the job of the Christian is with both political and 
with personal bread..... for the only real way of having bread is 
to have it with laughter. The only way of having it with laughter 
is to rule over the world with God, with the King of laughter for 
twenty years Or So 2 worker at a bench, . 2... 6... 


The CONGREGATION sing "We plough the fields and scatter” 


C. The Christian works to share the loaf because of the shared loaf 
of the Emmaus road. And in the struggling for justice, in the 
cry for hunger from Calcutta's streets, in the cut and thrust of 


politics, he ts met by Christ. 


The three readers share the passage from Michel Quoist's 
"Prayers of Life" beginning "I have eaten" and ending ''You die 
of hunger while I am surfeited". 

C. Let us pray: Please respond after each sentence as follows: 
Help us, O Lord, to make known your rule. 


And assert that Christ is King. 


Let us pray for a greater concern for the problems of world 
hunger. 


Let us pray for greater concern for the politics of aid and for 
political social action, both nationally and internationally. 


p19) 


Let us pray for a true sense of stewardship over the richness 
of the earth and the good things of the consumer society. 


Let us pray for anything in particular which has touched and sen- 
sitised us in this worship. 


Lets say tevether “The Lerd.s Prayer’ 
THE OFFERING 


When the offering is received the congregation stand and all say 
together: 


We offer to you, Lord, our money. We. olier te you, Lord. our; 
selves. 

We offer to you the work of the world in this neighbourhood and 
beyond. 

Grant that men may work with joy and dignity; 

Grant that men may have bread with laughter. 

And grant that we may reflect in our work and in our lives 


The community we have found in the sharing of the loaf 
And the risen presence we have known in the breaking of the bread 
Lee ne eee ere oe hee Amen. 


The FOLK SINGER sings "Judas and Mary". 


(©) Copyright 1967 by Belton Bookes (Bernard A. Braley) 
Lornehurst, Belton, Great Yarmouth, Norfolk. 
Published with permission. 
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The crisis in worship and prayer among Christians in many 
parts of the world is related to the process of secularization. 
But the crisis is not properly understood in the simple formula: 
"In worship God is affirmed - in secularization God is denied." 
This is a false antithesis, based on a wrong diagnosis of the 
Situation. 
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THANKS BE TO GOD 


An act of worship based on the General Thanksgiving 


This act of worship is for a Narrator and five other voices. If desi- 
red, the voice groups can be doubled or trebled to make a speech 
choir. The Narrator should be apart from the others, preferably 
kneeling. Those speaking Parts 1,2 and 3 should be in one group 
and those speaking Parts 4 and 5 in another, preferably at a higher 
level. 1 and 2 should preferably be male and 3 female, but with 
minor amendments to the script, this is not essential. 


Before this act of worship, the congregation should be invited to 
join in saying the General Thanksgiving. 


All except N Thanks be to God. 


1 


? 


2 and 3 


Zand 5 


Thanks be to God. 


Thanks be to God who made us and all things. 


Almighty God, Father of all mercies, we Thine 
unworthy servants do give thee most humble and 
hearty thanks for all thy goodness and loving 


kindness to us, and to all men. 


Cornflakes and marmalade; 
Cabbages and chops; 

Detergents, toothpaste, pineapple; 
Carbohydrates, proteins, fats; 
The diet of our daily lives; 

Bread and milk and jam and tea; 
sugar, icofiee:, pickles, rice, 

At tuppence off the usual price. 
Eats, eats, eats. 


But mother, you know I don't like cabbage. 


Oh, mother, not chops again? 
Stop: (pause) 
Look: (pause) 


Listen: (pause) 


pe) 
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1 


1 


? 


? 


2and 3 Just as well we paused awhile, 

Or else we might have missed 

The super-duper supermarket s 
Super-duper very latest super-duper offers. 
Pree gift, free-gift, free gitt. (pause) 
Thanks be to God for so freely giving...... 


4 and 


2 and 


4 and 


4 and 


2iand 


4 


5 


Stop: (pause) 

Look: (pause) 

Listen: (pause) 

Why bother looking here? 
We've a telly already, 

And no amount of talking to Dad 
Will convince him we need two 


So we can look at ITV 
While he and Mum watch BBC, 


Stop: 

Can you not see beyond your noses? 
Keep your eyes glued to the screen; 
See the dots and lines bring nearer 
The opposite side of the street. 


Look, a child, 
The bones of a child, 


A living skeleton, 

A starving child. 

Your brother. 

Mine? 

Your sister? 

Mine? 

And their parents are your neighbours. 
Ours? 

Do you not know? 


Have you not heard? 


1 


? 


4and 5 
1 
2 
3 
Zand 3 
UE 


Do you not care? 

Two i three are hungry; 
Two in three; 

‘Two in three: 

Two in three; 


He and she, not you; 
He and she, not you; 
He and she, not you; 


One and two, not three (points to self) 
One and two, not three (points to self) 
He and she, not I 


He and she, not I 

Not me (pause) 

Not us. (pause) 

Cornflakes and marmalade; 

Cabbages and chops; 

Detergents, toothpaste, pineapple; 
Carbohydrates, proteins, fats; 

The diet of our daily lives; 

Bread and milk and jam and tea; 

sugar, coffee) pickles, rice, 

At tuppence off the usual price. 

Fats: Eats: Eats! (pause) 

Thanks be to God for freely giving us our eats, 
The plenty of our daily lives, 

Our clothes, our food, our luxuries. 
Thanks, 

Thanks, 

Thanks be to God. 

But...forgive, forgive our forgetting our brothers. 
Look, a child: 

The bones of a child, 

A living skeleton, 

A starving child. 

Our brothers, our sisters, our neighbours. 
Thanks be to God who made us, 

Who made them and all things for sharing. 


Y 


But, mother, you know I don't like cabbage: 


3 Oh, mother, not chops again: 


2 


pa 
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2 oad 


4 and 


Z and 


4 and 


2 and 


4 and 


3 


All 


Forgive, forgive our grumbling ingratitude; 
Forgive our cribbing at the cost of living. 
For we, the most of us, are rich; 

Our stomachs full. 


Almighty God, Father of all mercies, we thine 
unworthy servants do give thee most humble and 
hearty thanks for all thy goodness and loving- 
kindness to. Us. afid to all Men. . 32245. «. 


To all men? 
I promise, 
I promise, 


We promise 
To think on the needs of our neighbours. 


I promise, 
I promise, 


We promise 

To share the bounty of God 
Then shall the words ring true. 
To us and all men. 


Almighty God, Father of all mercies, we thine 
unworthy servants do give thee most humble and 
hearty thanks for thy goodness and loving 
kindness to us and to all men. 


Stop: (pause) 

Think. (pause) 

Understand! (pause) 

There's a word in your prayer used but unnoticed. 
Unheeded, unnoticed. 

A word? A word? A word? 

Listen and understand. 

All mighty, all mercies, all goodness, all 
kindness, to all men. 


How narrow your thinking, your praying, your 
thanking: 


bP Bane -s 
4and.5 

1 2 and" 3 
4and 5 

1 

bE “Zand. 3 
All 

l Zand 3 


All except N 


1 


2 
3 
4 
5 
N 


Twice two are four, three twos are six 
CAT spells cat; MA T spells mat. 


For the first knowledge of the mind, thanks be 
to God. 


Amo, amas, amat, amamus, amatis, amant. 
Je suis, tues, il est, nous sommes, vous étes, 
ils sont. 


For all the words of all the world, thanks be 
to God. 


For words make books and verse and story, 
For literature, to God the gtory. 
Thanks be to God, who made us and all things. 


Cosh and Sinh and exponentials; 

H 5 O and chemical symbols; 

World of maths and nuclear physics; 
Clover leaf and nature's beauties; 
Each and all are Thy creation. 

His is the world of oil and grease; 
Of research lab. , assembly line; 
Accountant's skill and tradesman's craft. 
God it was formed Newton's Law; 
Newton only found it; 

God it is now Lord of space. (pause) 
Men of many trades, 

Girls of many skills; 

Like the baskets of the housewives, 
Full to brimming over, 

Full to brimming over. 

Thanks be to God. 


Thanks indeed to God. 
Almighty. 

All mercies, 

All goodness. 

All kindness 

To all men. 


We bless thee for our creation, preservation 
and all the blessings of this life. 


2H 


All except N 
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y 

3 

Zand 3 
All 
Zand 5 
Aanad) 3 
4and 5 
Zand: 3 
4and 5 


ADL, 
lhe 
AT 
AL, 
AN 


All indeed. 

The world of work, 

The world of play. 

Thanks be to God. 

Thanks be to God. 

For rugger, for soccer, for hockey and netball, 
A date with a girl/boy, a dinner and dance. 
Pop records and coffee, concertos and operas, 
For knitting, philately, hobbies galore; 

For drama and gardening, taking engines to 
pieces; 

Rivers to swim in, to fish in, to laze by; 
Firelight for comfort, for joys of romancing. 
Fun in the home, the field and the town. 


Mother, I don't know what to do: 
Isn't life boring? Nothing ever happens here: 


Forgive, forgive our blindness of the riches 
that are ours. 


We bless thee for our creation, preservation 
and all the blessings of this life. 


But you have forgotten. 
Forgotten what? 

What can we have forgotten? 
We've thanked God for all things. 
God who made all things. 

God who made all things. 

And you: 

And us? 


You and all men. 
Life itself is God's gift. 


1 


1 


1 


bf 


b 


’ 


4-and 5 


2-and. 3 


2and- 3 


Land 3 


Thanks be to God for life. 

Your life: 

My life? 

Consider a minute your life. 

My life? 

Your life. 

The wndisake lives of everyday people. 


Our lives, our lives, our lives. 
How have you used them? 

Who has been first in your thinking? 
First in your doing? 

Self or others? 

Self or God? 


Self or others? 
Self or God? 
Not others, 
Not God, 


But self, 
Self, 
Self, 


Of course, at times, 

Quite often in fact, 

We've spared some of our time, 
Some of our talents, 

For others, 

For God. 

And come to think of it 

We are not really much worse than other 
people. 

Indeed, on reflection, 

A little bit better than most. 


Stop (pause) 


Think (pause) 
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> 


4 and 5 Understand (pause) 
God gave you life for a reason; 
That you might share with Him the whole of 
His creation. 
Might work along with Him, might care along 
with Him, 


Not pressed employees of a big-boss God, 
But partners in the family business. 
This is your destiny. 


Zand 3 Ours? 


4and 5 Yours. 
All down the centuries of time, 
Men like you have turned their backs on destiny; 
Have chosen the petty paths 
Of self-first‘in their living, 
Followed too much the devices and desires 
Of their own hearts; 
Betrayed the purposes for which they were 
made , 
By God Himself. 


2and 3 If we are honest, we cannot deny it. 
It is so, 
It is so. 
It is so. 
How can God want, 
How can God use; 
Why should God want, 
Why should God use US, 
You and me, 
In his family business? 
We, who have sinned. 


4 and 5 Are you sorry for your sin? 
The self-centreness that grips your lives; 
That leads to Hell and Death. 
4 Self-first at home? 


All We are truly sorry. 


5 Self first at school? 
All We are truly sorry. 


1 Self first at work? 
All We are truly sorry. 


Allexcept N 


i 


b 


4and 5 
4 
4and 5 
5 
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Self first at play? 
We are truly sorry. 


Self before neighbour? 
We are truly sorry. 


Self before God? 
We are indeed truly sorry. 


We have followed too much the devices and 
desires of our own hearts 

And we have done those things we ought not to 
have done (pause) 

We have left undone those things which we 
ought to have done (pause) 

And there is no health in us. 


We have followed too much the devices and 
desires of our own hearts 

And we have done those things we ought not to 
have done (pause) 

We have left undone those things which we ought 
to have done. (pause) 

And there is no health in us. 


God loves you. (pause) 


God loves you. (pause) 
Not a wishy washy sentimental kind of loving. 
Not a "Be a good boy tomorrow kind of loving". 


God did not create you for Death, 
But for life. 


He hates your sin, 
Is hurt by your sin, 


Yet still God loves you. 


Por.such as you... and You... <. aie: WOU... a+ 
God came, 

Invaded the everyday of His own world. 

Born as mortal man, 

Suffered the hurt of men like you 

Turning Him down, 

Going their own sweet way. 


Are not our lives our own to go our chosen 
way? 


The way we like, we like, we like. 


St 
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4 and 


All except 


4 and 
2 and 


4 and 
2 and 
4 and 
2 and 
4 and 


or Os at Oh 


Choose, choose, choose; 
Free choice, free choice,:free fhoice;: 
Self's petty way or God's? (pause) 


You who are truly sorry, 
Who would fulfil your destiny, 
To you He says, 

"You shall be Sons of God." 


Sons of God? 
Daughters of God? 
Sons of God? 


Partners of God-made-man Himself. 
Jesus our mortal brother, 

Our immortal God. 

Brothers of God and the saints before you. 


But above all we bless thee for thine inestimable 
love in the redemption of the world by our Lord 
Jesus Christ; for the means of grace and for 

the hope of glory. 


But above all we bless thee for thine inestimable 
love in the redemption of the world by our Lord 
Jesus Christ; for the means of grace and for 

the hope of glory. 


Sons of God, 
Daughters of God, 
Sons of God; 


Sons of God, 
Daughters of God, 
Sons of God; 


Sons and daughters of God, to work. 


What is our work? 
What is our work? 


Our work is the Father's work. 

The Father's work, the Father's work? 
The Father's work, the work of Jesus. 

The work of Jesus? The work of Jesus? 


The work of Jesus. The work of God. 


I. -2-and 

4 and 
Allvexcept 
Pullpexceae 
All except 
Almexcept 

4 and 
I. 2.ane 

4 and 
be Zand 


Z, 


The work of God? 


In God's world. 
Thanks be to God who made us and all things. 


Who made us and all things for His glory. 


N We beseech thee, give us that due sense of all 


mies (Oe Eee” ote Z 


thy mercies, that our hearts may be unfeignedly 
thankful, and that we show forth thy praise, 

not only with our lips but in our lives; by 

giving up ourselves to thy service and by walking 
before thee in holiness and righteousness all 

our days. 


We beseech thee, give us that due sense of 

all thy mercies, that our hearts may be unfeignedly 
thankful, and that we show forth thy praise, 

not only with our lips but in our lives; by 

giving up ourselves to thy service and by walking 
before thee in holiness and righteousness all 

our days. 


The world of science, 
The’ world of art; 


It is God's world. 


The world of commerce, 
The world of industry; 
It is God's world. 


The men of (insert place of performance) 
The menor Africa: 


They are God's creatures. 
He made them, 

He made us, 

He made them, 

He made us. 


Go forth, He says, 

Show kindness, 

Show patience, 

Care, care, are: 

Serve men in far places with God-given talents. 
Thus you are called. Go: 
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1 and 4 If called thus, we will go. 


N Go tortie" says: 
Show kindness, 
Show patience, 
Care, ‘care; ‘care. 
Serve men in your home town with God-given 
talents. 
In daily routine, 
Thus you are called. 
Now go. 


Zz, 3 ‘and > if called tins,” we will go. 


All except N With the help of God our Maker, | 

With the help of Christ our Brother, 

With the help of the Holy Spirit, 

We will obey, obey, obey: 

For our livés belong to God, 

Who made us and all things. 

Thanks be to God, 

For the lives of men 

Which show forth their God in their living. 
Thanks be to God for saints down the ages. 


N Maintain the heritage, 
Body of Christ. 


Zz 


All execpt Body of Christ? Body of Christ? 

N Body of Christ. 
Ihe Ghurch-of Christ. 
You and all the saints of the years, 
The Body of Christ. 


land 4 Body of Christ, us? 


2 3 and 


? 


On 


Body of Christ; us? 
All except N Body. ot Christ, us? 
Differing skills and differing talents 
Given back to God 
Men By sons of God 
Ladies By daughters of God 


N To be used in the world, 


All except N Our world; 
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N God's world, 


All except N To be used in God's world. 
Thanks be to God. 


1 All mighty, 
2 Wi mercies: 
3 All goodness, 
4 All kindness, 
5 To all men. 


Alf-except “N  Thanke* he to God, 
Our Father God, 
Our Brother. God, 
Our living, working, caring God. 


All Thanks, thanks, thanks be to God. 


() Copyright. Published by Belton Books (B. A. Braley), 
Lornehurst, Belton, Gt. Yarmouth and printed by 
Galliard Ltd. , Gt. Yarmouth. Published with permis- 
sion. 
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We are bound to ask the churches; whether there should not be 
changes in language, music, vestments, ceremonies, to make 
worship more intelligible; whether fresh categories of people 
(industrial workers, students, scientists, jounalists, etc.) should 
not find a place in the churches prayers; whether lay people should 
not be encouragedto take a greater share in public worship; whether 
our forms of worship should not avoid unnecessary repetition, and 
leave room for silence; whether biblical and liturgical texts should 
not be so chosen that people are helped to worship with under- 
standing; whether meetings of Christiansfor prayer in the Eucharist 
(Holy Communion, the Lord's Supper) should be confined to church 
buildings or to traditional hours. In the same way in personal 
prayer should we not learn to "pray our lives" in a realistic way? 
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INTERCESSION AND A NEWSPAPER 


This is an intercession from a Bible Vigil for television arranged 
by St. Michael's College, Crafers, South Australia in 1968. 
Based on reading selections from the newspaper of that day - the 
style of prayerful response to events of the moment is not 
unusual. As an illustration from an actual service it is rare: 
spontaneity usually rules out a script. However, the need for 
detailed preparation for television means that a script for inter- 
cession was prepared. 


The congregation kneels except the leader who stands at his 
place while a reader takes a newspaper and places it on a 
table, reading from it: 


Reader: Senator Robert Kennedy will today be laid to rest 
beside his brother, President John F. Kennedy, in a 
brief and simple ceremony. The body of the 42-year- 
old New York Senator, cut down by an assassin's 
bullet, has lain in state in St. Patrick's cathedral 
since being flown in from Los Angeles on Thursday. 
All day yesterday and throughout the night, scores 
of thousands of mourners from all walks of life filed 
past the African mahogany coffin, flanked by six 
flickering candles. | 


Officiant: Our first reaction, Lord, was shock: another American 
leader assassinated; and sadness: because suchan 
honest man was gone from the scene. He made an 
effort to find out the truth, and he didn't spare him- 
self in the process. He took an unpopular stand when 
his beliefs called for it, and never seemed to court 
an easy or sham popularity. We know how lonely his 
wife and family will be now and how much they will 
miss him. Bless his death and resurrection in your 
Son Jesus Christ. Bless his wife's sorrow and stirring 
of new life. We ask this in your Son's name. 


All: Amen. 
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Reader: 


Officiant: 


All: 


Reader: 


Oiticiant: 


All: 


Reader: 


A cheerful, elderly man was washing his shirts in a 
handbowl inthe backyard of a city lodging house when 
I called with the district nursing sister this week. 
This man is one of the many receiving help from the 
Sunday Mail Blanket and Winter Clothing Relief Fund. 
Already the first consignment of 1, 300 blankets has 
been delivered to the charitable agencies who assist 
us in our appeal. These blankets ensured the first 
warm nights for the winter for many children and 
old people. 


Lord, we find it very hard to think of these people 
as people who matter to us: we don't know them. 
Yet they are your children,, the brothers of Jesus 
our Lord, and you love them. Enable us to see where 
our responsibility lies, and what we can do for these 
people. Help us to show them that we know they're 
alive, and because they're your children, they're not 
alone or lost. We ask this in your Son's name. 


Amen, 


Prices of two Australian-made cars will rise shortly 
and others may follow. The increases, ranging from 
about ¥50 to ¥80, follow wage increases in the 
industry. 


We who stand in the world offer ourselves and our 
society for your blessing and healing. We know our 
society is often unjust, imperfect, fragmented,and 
sometimes sick to death. 

Teach us your ways in the world and in this life 
which we share with one another. Give us light to 
seek the way ahead in our industrial society, and to 
put aside selfish concern and greed. Show us how to 
express our love to you in very specific, human, 
service to other man. In our demands on each other, 
and especially in industrial relations, may we ask 
only what is just and equal, for the well-being and 
prosperity of all. We ask this in your Son's name. 


Amen. 


‘Once a senator always a senator’ is the new slogan 
of the Labor Opposition in its criticism of the Prime 
Minister, Mr. Gorton. Mr. Gorton, a former senator, 
had three troubled days between his return from 
Washington and his departure for his present tour to 
four Asian leaders. 


a7 


Officiant: 


All: 


Reader: 


Officiant: 


All: 


Reader: 


Officiant: 


All: 
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Lord, we pray for the leaders of our country. Help our 
representatives as they meet those of other nations, 
particularly in Asia. Teach them to say what they have 
to say clearly and openly, and in turn to listen careful - 
ly and patiently. Help us, too, Lord, Cut through all 
our egotism and selfinterest. Make us understand what 
patriotism must mean in one world of conflicting 
nationalisms. Work withus, Lord, and with our leaders, to 
bridge gulfs and divisions between nations and persons. 
We ask this in your Son's name. 


Amen. 


There are some 13, 000 non-European students in Aus- 
tralia, mostly from Asia and the Pacific. There is no 
doubt that those who successfully complete their studies 
here will be future leaders in their own countries which 
are crying out for professional men and women. 


Lord, our prayer is for all young men and women who 
are students, and who may one day be leaders in their 
countries and communities. Already many of them are 
trying to exercise leadership; in some countries their 


_idealism has already brought new life. They are not al- 


ways understood; and doubtless they arenot always right; 
but help them, Lord, today and every day to know 
the things that are worth knowing, to love the things 
that are worth loving, to do the things that are worth 
doing, and to know you. 

We ask this in your Son's name. 


Amen. 


Mr. and Mrs. Walter John Shave, who marriedtoday in 
St. Margaret's Church, Woodville, will live at Glenelg, 
when they return from their honeymoon in Thredbo, NSW. 


A man and a woman are seeking to become one flesh, 
Lord. A man and a woman have decided to throw in their 
human lot together, and to share and love each other, 
in sickness and health, in prosperity and poverty, in 
enthusiasm and despair. A man and a woman want, if 
they may, to provide the seed and nurture for a family, 
Lord, and to share in the responsibility of children who 
will become new men and women. Bless this man and 
woman, Lord; bless all those who are entering married 
life, all husbands and wives, and all families. We ask it 
in your Son's name. 


Amen, 


Reader: 


Officiant: 


All: 


Officiant: 


Three of South Australia's representatives in the Aus- 
tralian touring team have performed in excellent fash- 
ion in their various batting, bowling, and wicket-keep- 
ing spheres. Highlight of the tour to date has been Jan 
Chappell's rugged brilliance with the bat in the county 
game against Somerset and then the first Test against 
England at Old Trafford. 


We thank you, Lord, for the pleasure and release we 
get from watching and playing sport, and from all the 
other ways in which we find entertainment and entertain 
each other. We thank you for the skill and prowess of 
sportsmen, for the enthusiasm we are able to put into 
these things, and for the sheer joy of living which all this 
represents. 

Glory be to the Father, and to the Son, and to the Holy 
Ghost. 


As it was in the beginning, is now. and ever shall be: 
world without end. Amen. 


Lord God: 

Take fire and burn our guilt and hypocrisies. 

Take water and wash away our brothers’ blood which we 
have caused to be shed. 

Take hot sunlight anddrythe tears of those we have hurt, 
and heal their wounded souls, minds, and bodies. 

Take love and root it in our hearts, so that brotherhood 
may grow, transforming the dry desert of our prejudices 
and hatreds. 

Take our imperfect prayers and purify them, so that 
we mean what we pray and are prepared to give our- 
selves to you along with our words, through Jesus Christ 
our lord, 
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Regular and disciplined prayer and intercession by groups, families 
and individuals belong equally to the authentic tradition and needto 
be recovered and renewed in every age. 

Since the Church should make clear its solidarity with the world, 
corporate worship and personal prayer alike should draw into 
themselves, with thanksgiving and faith, all the joys and sorrows, 
the achievements, doubts and frustrations of mankind today. 
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SAY A PERSONAL WORD 


was the last admonition from leader W. H. McGaw 
at the experimental services held at the Uppsala 
Assembly. Beginning in groups of six, with as 
great a mix-up as possible, people were first 
asked to meditate: in the next step the worship- 
pers, one after*another;, stood-in the Centre or tae 
circle and, with their eyes closed, were asked to 
fall backwards to be caught and passed from one 
of the’ circle ‘to another, “rhirdly, after talking on 
their impressions, each person was asked to 
stand, gazing into the eyes of his fellow worship- 
pers, touch them in any way, and ''say a personal 
word". The essential element in this style of 
worship is the personal contact involved. 
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Colin Hodgetts 


A STORY OF DRAMA 
AND LITURGY 


Before I arrived at St. John-at-Hackney I had done very little 
drama. Our first play there in 1963 was ghastly. It was a very 
ham-fisted attempt to demythologise the Christmas story. The 
dialogue was extremely stilted, the production was under- 
rehearsed and offence was given to a number of people. 


It was not until Easter 1965 that we screwed up enough courage 
to make another attempt. We decided to produce ‘A Man Dies’. 
I found someone in the Parish who had some production experience 
and he looked after the mime. I re-wrote most of the narration 
a ‘la’ J.B. Philips. A: tame beat group provided. the music. We 
put it on in the well-equipped hall of a new school. The set was 
constructed with material from neighbouring rubbish dumps. The 
spotlight operators were on the roof manipulating their lights 
through open windows. The cast were sceptical. It took a great 
deal of cajoling to get them to the performances. The play was 
a great success, 


I now had the confidence of the group but no idea of what to do 
next. I felt ‘A-Man Dies’ had several shortcomings. Most 
important of these was that, while it made contemporary comment 
on the events of Holy Week and Easter, it did not attempt to 
put them into a contemporary situation which would throw extra 
light on the meaning of these events for those taking part and 
those watching. All that was required of most of the cast was 
that thay should jive. I felt they were capable of doing more than 
that, The sbeat: music, theugh lively, was hard. on. the ears of 
those not conditioned by attendance at the youth club. 


| decided to-have <another shot atthe Christmas story... This 
time: | -would-treat it as poetry. ‘That was the keys Once, Jone 
ago, in the spring of civilised man, a young girl sang. She was 
the pearl of her village, pin-up of the young men (and some of 
the old ones too)’. Politicians, civil servants, night workers, a 
vagrant helped to make the story relevant. Slides of old people's 
homes, hostels and the homeless helped build up the atmosphere. 
The dance was very carefully rehearsed. The climax was achieved 
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by .using slides.of .a.real birth against. a crescendo of drum 
beats to which the dancers jerked and writhed. Instead of beat 
we used folk (style) music. The response was terrific. Some 
slight opposition came from those who objected to our removal 
of the altar from its circular sanctuary and to covering the 
reredos with a large screen. 


Our next production, Jo Jonah, followed quickly. Its theme was 
the problem of hunger. It followed, in four movements, the story 
of Jonah. In the first, Jonah is presented with the facts of hunger 
and his “conscience. is» troubled. In the .second, she: tries ‘to gét 
away irom it ona: ship: of escape ~- drink; dance, ‘drugs, -- ete, 
The whale is a prison, is a womb. In it he is catechised and 
realises the falsehood of the commandments on which his life 
has been based, In the last movement he sets out to do something 
about the problem only to find that there is no easy solution. 
‘The play ends-onva question markisi, 4). Jee... 


Once again we used tape recorders, folk music, mime, dance 
and slides. This time we put the cast into masks. The crowd 
could be transformed from Europeans to Asians at a moment's 
notice. Once again the audiences were enthusiastic. We took the 
production to St. Martin-in-the-Fields and then to the Edinburgh 
Festival. Forty-eight youngsters camped in a decrepit church 
hall for a week and performed to an almost empty Cathedral. 
We got publicity for a drug-taking scene which made us infamous. 
No one would review the play. 


On returning to London I decided that we had to have a success- 
ful production as soon as possible to re-establish confidence. 
We put it on in Southwark Cathedral. By the last night there 
were 130 in the audience - success by previous standards. That 
Christmas we produced ‘Man Born' at the Theatre Royal, Drury 
rane, for ot, Martins, The youngsters were thrilled by the.ex- 
perience of performing to a full house. Despite the misgivings 
of the stage manager and (I think) the staff of St. Martin's they 
stole the show. 


"The Passion of Judas Iscariot’ followed. The hastily written 
script needs revision. 


The climax to our work has been the production of Jo Jonah at 
the Queen Elizabeth Hall for the Southwark Mothers Union. They 
filled~.the  Tiail' and” then the -Gathedral. twice, “The experience 
emphasised the unsuitability of churches for this kind of produc- 
tion. In the first place acoustics raise tremendous problems, 
even when the building has a public address system. Secondly, 
when a church is full, most of the movement is lost to all but 
the front few rows. 
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] think that there are’ secrets’ to our.success, Although our 
productions look very complicated they are made up of a number 
of simple sections which can be rehearsed separately. No one 
is asked to do more than he is capable of doing, though this 
doesn't mean that-they aren't stretched. There is no such thing 
as second best. We have always done all that we felt we ought 
to do, regardless of cost and convenience. This meant cajoling 
the Drury Lane stage manager for days to get our slides projected 
there. It was difficult to do, and he wanted them cut out. It 
meant spending about £100 on slides for our last production of 
Jo Jonah because the person who had been asked to do them felt 
that three automatic projectors were necessary plus three hundred 
slides. My motto: do it as well as is physically possible rather 
than as well as is generally acceptable. 


Our next production is for the Martin Luther King Memorial 
Fund. For this the cast are improvising and helping to create 
the script. This means that they themselves are becoming 
immersed in the subject matter in order to contribute construc- 
tively, It also means that they are prepared to work hard to- 
gether for six months to get through the necessary work. 
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Born in a Jewish historical setting, the Church has always used 
elements adapted from Jewish synagogue and temple worship. As 
it has moved into different cultures and ages, it has incorporated 
elements from other sources. Art, drama and bodily postures have 
all been employed. The gifts of composers and poets have been 
used. “The. aim “has been to reach men inthe depth ottheir being, 
and to bring them to know and adore the God and Father of Jesus 
Christ. 
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Christian worship should be related to the cultures of the world, It 
should help a person to be truly Christian and truly a man of his 
own culture. It should take the risk of indigenization. If the ques- 
tions raised can be met creatively without compromising the Chris- 
tian faith, our worship will have a richer meaning. 
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THE PRODUCER AS LITURGIST 


Walter J. Hollenweger 


"How does a good producer work?" I asked an actress and a 
producer at an interview before the Chesterfield Fraternal (Great 
Britain). "Does the producer gather the actors together in the 
front row of the theatre and give them a lecture on his concept 
of their different parts?'' The actress gave me a withering look 
and the producer shook his head. ''Does he give you a demon- 
stration to show how the difficult passages should be played? 
"Oh, no." exclaimed the actress, "he talks to us; he asks us 
questions; he has time; he watches us. He lets me discover my 
own interpretation of a part, until I play it as only I can play 
it) With. @ glance. at the: Pastors. Fraternal, | remarked, ©> You 
have given an exact description of the pastoral and liturgical 
function of a pastor". This raised the temperature of the meeting 
to the boiling-point. ‘We are not actors nor producers. We 
preach a message which we have been called to proclaim and 
for which we feel a vocation. '' This evoked a protest from the 
producer: "We theatre-people also have a message to proclaim. 
Wecare not merely eaming our living either, We believe that 
we have a calling, a vocation. But we have discovered that no- 
one believes in our vocation unless we employ the very best 
professional techniques. For instance, in a small town with 20, 000 
inhabitants we could never permit ourselves to present the same 
play (even an extremely good one.) on the same day at the same 
time in thirty little theatres year in year out with rather poor 
actors in chilly, dimly=lighted roomis,. ... and then to abuse the 
public if they stay away." The producer, who is a regular church- 
goer, concluded, “There is far too much bungling in the churches 
which they attempt to cover up by referring to the divine message. 


| 


Anyone who considers this criticism exaggerated can nevertheless 
not avoid facing the question, "How can the servants of the 
Church guide their ‘actors’ so that the latter can play their own 
roles in the Church and in the world convincingly, to the best 
of their ability? How can they be “real. liturgists, real priestly 
producers/=-" At diiterent places, in Europe 1 tried to testa 
provisional answer to this question in the sphere of worship; I 
will describe two examples arising out of this test. 
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LITURGICAL DANCE IS 
NOT NEW, 


and the expressive act in a stylised form is a 
rich part of the heritage in Orthodox worship. 
Brimful of symbolic meaning, the movements 
and actions of Bishops involved in their 
consecration for the Armenian Apostolic 
Church capture the age old dignity of a dance 
which is essentially liturgical. 


Here the Catholicos consecrates four Bishops 
im tie. <atnedral of Ktchmiadzin,.. Armenia, 
USSR. 


Example: Swiss-German Congregation, Geneva. This 
congregation endeavoured to take the beautiful words 
about the universal priesthood so seriously that it 
wanted to let the congregation do the preaching. The 
task of ''producer" was allotted to me. I was obliged 
tomake one. ‘condition: one-half of the “group 
preparing the service should consist of active 
church-members and the other half of "fringe 
members" (who had not been to church for a year). 
According to I. Cor 14:24 these are the criteria as 
to whether the message given at the service is 
comprehensible. 


Ist phase. At. the: first: meeting withthe group bf was tested ag 
to whether I was prepared to accept the group as mature and 
fully responsible, or whether this was merely a particularly 
cunning trick on the Church's part to enlist people for its own 
purposes. All kinds of extreme suggestions were therefore put 
forward. I accepted them with the comment, “If you can justify 
them in the light of your own concept of worship, everything is 
permissible, "’ 


This first phase is very important, because it.is here that the 
rules for the group-process come into play. Externally I played 
the part of discussion-leader, that is I guided the discussion in 
accordance with the rules of dialogue (not the rules of debate). . 
The discussion-leader must have sound experience of his job; 
aggressive criticism must not draw any retort from him; he 
must not take decisions ex cathedra, but on the other hand he 
must not just sit back and allow free rein to the group-process. 
The first hour of the discussion is a regular fight - although 
the participants do not realise it, of course. This makes it all 
the more important for the discussion-leader to have a clear 
view of the psychological currents and also of his own reactions, 
which he cannot always avoid feeling. He must realise, for 
instance, that the group keeps on trying to provoke him into 
giving his own opinions, so that they can oppose him - instead 
of overcoming their own laziness and making constructive for- 
mulations. This first phase lasts one hour. 


2nd phase, For the first half-hour I asked about thecrystallising 
point of the service. The group was invited to turn its emotional 
criticism into constructive suggestions, Again and again they 
came out with commonplaces such as "the Church should......" 
"the pastors ought to..... "more people would come ieee 5 
“but the Church Board,..." etc. T admitted the-weight of their 
objections, but asked them to express their feelings in their 
practical application to the task before us. Gradually two themes 


emerged: (1) science and faith; (2) our sick language. Without 
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sufficient reflection on (1) I said, “This problem seems to have 
been solved some time ago in theology’. "Maybe, but not for 
us", was the answer. The 2nd phase lasted two hours. 

I suggested drafting two outlines of formal liturgies for the next 
meeting, At the» second meeting: lL presented the twosmimeo- 
graphed drafts and asked them to decide which they wanted to 
deal with. They chose “our sick language”. 


In proceeding to the 3rd phase I had to explain some technical 
details: 


(1) My draft is intended merely as an aid to discussion and can 
be rejected at any time. 


(2) The nature of a liturgy does not consist in the sandwich- 
method (hymn - prayer -“hymn - Bible reading - hymn - 
serinon =" hymn’ =~prayer, “etc, ). The course oi “a service 
must be experienced as a vital curve. It begins with aclear, 
brief formulation of the theme, which is then developed and 
brought to a climax during the last third of the service. 


(3) In order to divide the work, the group was divided into sub- 
groups: 


(a) From beginning of service till the sermon (mainly analysis 
of situation and confession of sins) 


(b) sermon section 
(c) from the sermon to the blessing (mainly intercession) 
(d) special musical items. 


It would be worthwhile to describe the work of all four groups 
in the 4th phase, in detail. As an example I take the sermon- 
section. Group (a) had given examples of "our sick language” 
by quotations from the newspapers (advertisements), politics, 
the family and the Church. The example given from the Church 
was as follows: the pastor mounted the pulpit and began a 
traditional sermon, the main ideas of which were given to him 
by the group as the most frequent expressions that they did not 
understand; he was interrupted by the public and had to leave 
the pulpit. The group asked itself whether Christians had any- 
thing to say in this confusion of tongues. The group's answer 
was: "Not immediately. We are also guilty. We must therefore 
pray, Forgive us our sins as we forgive those who have sinned 
against us.'' This modest confession of sin had thus received a 
conerete Sitz in Leben. 
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But then group (b) recalled a passage in the New Testament 
which speaks of the Word of God having become flesh. Can we 
not interpret this passage, they asked? They were studying the 
first chapter of John's Gospel but did not understand it. They 
needed help from the theological experts (in this case it was 
their pastor). But he told them to consult the theological commen- 
taries. They worked through the commentaries, But that was not 
sufficient either. After several weeks' study with the pastor the 
group succeeded in paraphrasing this difficult passage in Swiss 
German, which proves that they had understood it. ( There are 
no theological or abstract words in Swiss German, consequently 
the theology of John I "had to become flesh again". ) 


In the Sth phase the whole service was technically rehearsed.- 
an extremely important process, because most of the partici- 
pants were speaking publicly in Church for the first time, and 
the technique of the microphone, the slow, meditative enunciation 
of a prepared text (all in Swiss German) requires practice. 
Beginners always speak too fast. The festive music (for cornets) 
written specially for this service was also adapted. Here again 
I acted as producer; during the 4th phase I had been unable to 
help, owing to my being absent from Switzerland. 


When the service was actually held my own rdle consisted merely 
in speaking a few words to link up the different parts of the 
service, and in listening. The local pastor also listened, apart 
from his brief introduction tothe sermon. The service was followed 
by acommunal midday dinner, attended by some of the congregation 
and by the group who had prepared the service. During two hours' 
discussion the service was analysed and the theme deepened, and 
suggestions were collected for the next attempt. The subject for the 
next service was to be: '"The programmed robot-man of the future". 


A good discussion-leader will try to enlist the most vocal critics to 


help prepare the next worship service. 


Il 


Example: Conference for the Protestant Society of 


Academic and Professional People. The Protestant 
graduates (evangelische Akademikerschaft) in the 
Palatine hadinvited me toa Conference on "Structures 
of a missionary congregation". 


I accepted the invitation on condition that the programme 
should not include any addresses followed by "question- 
times". I suggested that the Conference should work out 
a missionary service together and that in connection 
with this work it should think out the structures of a 
missionary congregation. In spite of this, aprinted 
programme of the usual kindwas sent to me, containing 
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one address after the other, with a few discussions 
sandwiched in between and joint intercession periods. 
On the first evening of the conference (Friday) I told 
them what had happened before the Conference. "If I 
give the addresses as requested, at the: end you ;will 
point out to me that your pastors prevent youfrom 
developing missionary structures. But your time and 
mine isPtooiprecioussto waste ‘im order «to: reacly that 
conclusion. If I give the same address to your pastors. 
they will lay the blame on the laity. If I give it to an 
audience of pastors and laity, the scapegoat will then 
be the Church Board, But if I talk with the Church Board 
they will say: 'we shall be glad to support any experi- 
ment’. I therefore suggest that we work out the original 


programme (the preparation of a missionary service). 


Ist phase. The following discussion should have been recorded 
on..a tape-recorder. for the models of psychological escape 


mechanisms it provided. 


Objections 


We have not enough time. 
(Friday evening till 
Sunday morning) 


Things like that must be 
prepared through prayer. 


H-the service is-a 
failure, it will be your 
responsibility. 


We have no church-building 
in which the service can 
be held. 


The Church Board is 
opposed to it. 7 


Producer's comments 


Many pastors would be glad if they 
had an evening plus another morning, 
afternoon and evening to prepare a 
service. Besides,the pastor is single - 
handed, and there are 40 of you. 


You havetwonights in which to pray. 


Of course not. It is your service. It 
is being arranged in accordance with 
your ideas and through your talents. 
Iam only your assistant. Traditional 
forms of service have sometimes 
proved a failure before now. We 
Cannot. preach, , plan. services. or 
formulate prayers except through 
grace alone, i.e. realising that God 
must alsoforgive usfor our services, 


One of the congregations in Kaiser- 
lautern is prepared to lend you its 
church-building on Sunday morning ,. 
so that your service can be held 
under the title ''ecumenical service" 
(instead of their usual service). 


The Church-President will come to 
us tomorrow. Ask him yourselves. 


al 


"Now you may still wish me to give my addresses, In that case I 
would speak on the subject: What we would do at this Conference if 
we really did it"’. But that was toocautious even for the cautious men 
in the Palatine. They wanted to venture on the experiment. This 
brought us to: 


Phase 2. Choosing the theme. Again I acted as discussion-leader. 
The discussion moved all over the place, into the supreme heights 
of theology, into the depths of philosophy, and into the vastness of 
the emotional sphere. 

But a discussion of this kind must not be stopped. It is extremely 
important from the point of view of mental health. It is Calisthenics 
preparing for the football match; it is a useful finger-exercise in 
preparing for the concert to come. My only opportunity of influenc- 
ing the discussion wasto indicate that in all probabilitythe "concert" 
would be Sunday morning at 10 o'clock. ) 


Finally the theme became clear: the loneliness of man. They wanted 
to depict man'sisolation in the Church, during his leisure and in his 
occupation, and also the isolation between the three different 
spheres. 


Phase 3 was similar to the Geneva experiment, with one difference: 
the first three phases were completed on the Friday evening, leav- 
ing the whole of Saturday free for the group-work. 


In phase 4 I will take the work of Group (a): the beginning of service 
until the sermon. I had suggested to the whole group to keep to the 
liturgy of the Palatine when arranging the service. This suggestion 
was accepted. 

Group (a)'s main task was to formulate a Confession of Sin. Again 
I acted as "producer" and went from one group to the other. As the 
start of a service is of course crucial for the whole course ofthe 
liturgy, I asked Group (a)to present a concept as quickly as possible, 
sothat the other groups could build upon it. But they did not succeed 
in doing so. Group (a) tried to formulate prayers, but wthout achiev — 
ing anything suitable. So they tried first to solve the problem of 
the opening hymn and chose (in agreement with Group (d)):''Wer 
nur den lieben Gott lasst walten... ". The hymnwas interrupted 
three times. Some members of the group stoodin the near balcony 
and shouted "It isn't true in my case: I've tried, but it's too hard, 
Are we just to sit with folded hands, then? Are our own efforts 
worth nothing?" and so on. This start gave the group courage to 
formulate the prayer. ''But how?" asked a young woman. I asked her 
what her profession was. "I'm an art student and am painting ab- 
stract pictures." ''Ah, then you must paint the Confession," I said, 
"instead of writing it. Can you do that?" "No, that's impossible: " 
"Can't you paint some isolated elements (you remember that our 
theme is man's isolation), lines and circles, so as to give the 
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impression of their being cold and isolated?" "Yes, that would be 
possible. But ] have no canvas and no paints here." "I'll see about 
that. Can't you place some scraps of coloured cloth on a bed-sheet 
sOrasto-give.the desired: effect?” Yes, but they. must: civean 
impression of tension between the different colours and shapes. One 
can't simply throw them onto the canvas anyhow." "Agreed. Then 
you are the only person who can do it because you understand 
something about these tensions. '"’ And so she madea picture which I 
personally found very meaningful, corresponding toher own concepts 
of abstract art. 

I have related this conversation so as to show how a person through 
the activity of self-discovery can find her gift for proclamation. 


Group (a) now had the task of integrating this picture into the litur- 
gy. The simplest way of explaining a complicated matter is to des- 
cribe how it was made; this method is used in the Bible (story of the 
Creation, building of the Temple, etc.) and by the Greek writers 
in a masterly way. The artist explained her picture at the service 
itself in the following words: "Iam trying to understand my profes- 
sion as a form of worship, just as we sang in our hymn. | have made 
this picture. What do you say to it?"’ One member of group (a) came 
forward and expressed the congregation's first shock: "That's anoth- 
er example of so-called modern art, which no one understands. My 
little Elisabeth in the kindergarten could have made a picture just 
like that.'' This attack had to be followed up by an opinion from 
someone who interpreted the picture better - a sample of the actual 
conversation in group (a). Another man said, "I understand the pic- 
ture. It reminds me of a dance-hall: everyone is dancing alone without 
a partner, withdrawn into himself." At this point dance-music was 
heard (from a concealed phonograph) and six dancers danced a sty- 
lized twist around the altar. Owing to its position in the liturgy the 
effect of this was extremely melancholy because it gave an impres- 
sion of each dancer's solitude andisolation from the others (whereas 
such dancing should really give expression to partnership and com- 
panionship). In the middle of the dancing the music broke off abrupt- 
ly. The dancers remained standing where they were, andone member 
of the group played on a mouth-organ the song "Ich weiss nicht was 
soll es bedeuten, dass ich so traurig bin" (I have got no idea why 
Iam so sad). Apart from the organ, the mouth-organ was the only 
musical instrument that the music-group (d) had been able to pro- 
duce. They had not expected that they would have to organise a ser- 
vice at this conference so they had left their instruments at home. 
This made. it all the more important to use the mouth-organ in the 
right way in the liturgy. A third man looked at the picture and_ re- 
cognised it as his own factory. The disconnected functions in the 
process of manufacture were then mimed. The mouth-organ again 
played "Ich weiss nicht was soll das bedeuten...". The fourth 
man introduced himself. "I'm a pastor. The picture reminds me 
of the Church."' Mime: a pastor stands facing his congregation. He 


53 


lifts the black liturgy-book: the congregation stands. He puts it down 
again: the congregation sits. This was done six times. Again the 
mouth-organ played "I do not know why I am so sad". Then the art- 
ist stood by her picture again. ''What are we to do? There is only 
one thing left. O Lord, have mercy upon us:" In the prayer which 
followed our perplexity was expressed in the "Kyrie eleison”". 


For arranging the mimes I had found a young man in the group who 
knew something about the way to do it, so I asked him to practise 
the more difficult parts of the miming. As the group itself was too 
small to carry out its programme, it had to enlist some members 
from other groups. 


I will pass over the sermon, the hymns and the intercession. But 
they were all based on the same principle of developing the availa- 
ble talents, 


The 5th phase was similar to the example in Geneva. After the ser- 
vice the conference-group had one and a half hours’ conversation 
with the people attending the service. The most important question 
was: ''Can a service ofthis kind alsobe prepared by a congregation? 
Here again the same stereotyped evasive answers were given. If 
one prepared a service of this kind with a conference-group the ob- 
jection_is, ."Of.course, the. conference-group..can. concentrate: ior 
one and a half days on preparing the service. That is impossible in 
the congregation.’ If one prepares it with a congregation, andwants 
a conference-group to help, the answer is, "In two days we can't 
do what it takes a congregation several weeks to prepare." If the 
members of the group are university graduates the objection is that 
their presentation will be too intellectual. If the members are non- 
graduates they say they can't do it, because they have not under- 
taken academic studies. 


At the discussion in Kaiserslautern it was an interesting fact that 
the conference-group had to listen to the very arguments against 


this kind of service which they had formerly also approved. The 
pastor's wife was particularly sceptical about the possibility of 
arranging such experiments in the congregation, because the 
members were not as gifted as the participants at the conference. 
She thought, of course, that we hadfirst drawn up a programme and 
then lookedfor people to carry it out (mouth-organ players, mimers, 
an actress, etc. ). The truth was: First we had the talents and then 
had built up the liturgy on the talents available. But the conference- 
group and some of the congregation protested against her objections 
During the preparations for the service, and especially during the 
service itself, they had discovered their liturgical gifts. The gifts 
were already there, but had not been freed for worship. 
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"But no one will help us", said the pastor's wife, "we have fewer 
and fewer active helpers in the congregation." Some of those who 
had attended the service replied, "We can't promise togive an even- 
ing once a week, once a fortnight or once a month. But in order 
to prepare a service of this kind we would devote a limited number 
of evenings. We will come if you want us." 


Ill 


The two experiments described, and others not described. here, 
show the following facts: 


de 


The arrangement of a service bythe congregation itself presents 
a genuine change: 


a) for the theological training of the congregation (e.g. I, 4). 


b) for mutual pastoral care between members of the congrega- 
mon (ere; 1-1-2: 9H, -P- 2). 


c) for conversation with non-churchgoers in the congregation 
Ce ae 


The condition is: 


a) that the leader must have a sound grasp of the technique of 
leading discussions. He must not oppose emotional tensions, 
but must use them in the proclamation event. 


b) It is desirable that the leader should not simultaneously 
assume the role of the indispensable theological expert (e. g. 
I, 4). 


The weakness of both experiments is that they didnot go far 
enough. They did not formulate those questions which show that 
the Gospel forces Christians to make a definite choice. 


But the first thing is for the congregation to recover fromits 
surprise at being taken seriously, theologically and liturgical - 
ly. The expression of our sins and of God's promise is a pro- 
cess that needs a lot of time. One gets the impression that the 
sermon has helped very few members of our congregations to 
express their faith. 


A group cannot prepare more than one or two services per 


annum, If a congregation wants to prepare more than one ser- 
vice per annum, additional groups must be formed. 


ao 


A DIALOGUE FOR WORSHIP 


THIS IS AN extract from a service prepared by a.group of campers 
at an Ecumenical Youth Service Project at Mistail. Mistail is a 
small 8th century Carolingian church in the alps, now renovated 
to become an ecumenical worship centre. The twenty-one campers, 
from ten countries, took part in an archaeological excavation pro- 
gramme, earning a few thousand francs to be sent to Brazil to sup- 
port a long term WCC development project. They also studied the 
local Swiss ecumenical situation and tried to witness to their own 
experience as a Christian community in different tourist resorts, 
such as Davos, Arosa and St. Moritz. The liturgies shaped by the 
common experience of the group were lived as a total communion 
with the worshippers attracted by this unusual group of young 
Christians, 


THE ORIGINAL SERVICE was in German, and this part of it has a 
teaching content. As an illustration of bringing out facts about 


ecumenism in a fresh and dynamic way, it serves as a text of some 
Gifference, 


PART I: <A Section for Four Speakers (in the original service 
from the Young Men's Christian Association) 

L..; O1koumene: 

2. The inhabited world. 

[.. “Eoumenical: 

3. Meant for all the world. 

I, Ecumenical movement: 


4, The striving after unity of all Christian Churches which began 
in the nineteenth century and has grown stronger inthe twentieth. 


2. Ecumenical; the adjective fits the Gospel of Jesus from itsfirst 
proclamation, since it was meant for all the world. 


3. For He commissioned His own: 
4, Go and make disciples of all nations. 
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This commission was differently understood and carried out in 
different ways. In the past, as well as in the present, the Chris- 
tian Churches display a wide diversity. The differences arise 
from different interpretations of the faith, from differing sec- 
ular and ecclesiastical history and tradition. 


Can the Gospel of Jesus Christ inspire confidence if Christians 
themselves are so divided? 


Are not these differences transcended by a world which is grow- 
ing ever closer together? 


Do not the questions and problems of mankind compel the chur- 
ches to make a common stand and act in concert in the name 
of their one Lord, the Lord of love? 
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Concern for the Church's mission and the practical influence 
of Christianity ledto the beginnings of the ecumenical movement 
in the last century. Some of the milestones are these: 


1855. In Paris 99 delegates assembled for the first conference 
in recent times representing Christiansfrom all over the world, 
They were delegates from the YMCA groups. They met to start 
thinking together how, in the name of Jesus, they could best help 
young men in the towns and cities of the new industrial age. In 
1855 they founded the World Alliance of Young Men's Christian 
Associations and chose as their watchword the prayer of Jesus: 
"I am praying for them, that they may all be one." 


The foundation of their work was laid by the following Basis 
which the conference formulated: 


The Young Men's Christian Association exists to bring together 
those young men who confess Jesus Christ as their God and 
Saviour according to the Scriptures, who desire to live as His 
disciples, and who seek together to spread their Master's 
kingdom amongst young men. 


Outstanding representatives of the Churches, both clergymen 
and laymen, co-operated in the efforts that were being made to 
bring about unity: for example, the Swedish bishop, Nathan 
Soderblom. 


As the result of a rather surprising decision by the King of 
Sweden, he was appointed Primate of the state church of Sweden 
in 1914 and was enthroned as Archbishop of Uppsala. At a world 
conference of the YMCA in Amsterdam he came to realize along 
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with others: "What a thrilling thing it is that Christians can 
promote unity, a unity which transcends al! national barriers. 
"His object was not to arrive at agreement about a common 
dogma but the urgent need to give help, as for instance in the 
First World War. 


In 1925 his idea of calling a world conference on "Life and Work" 
was realized. The 500 delegates endorsed his "social creed" 
which called for "brotherhood and unity among the peoples, for 
social reforms throughout the entire human community, andfor 
the establishment of a common voice giving expression to the 
common Christian conscience". 


Nathan Soderblom was a Nobel prize-winner, prophet of peace, 
and Christian saint in the sense in which he used that term: 
"Saints are those who by their life and work make it clear and 
plain that God lives." 


Two years after the Conference for Life and Work there followed 
the world conference on "Faith and Order" held in Lausanne in 
127. 


Both conferences constituted stages towards forming the World 
Council of Churches and to the first Worid Council Assembly 
which was held in Amsterdam in 1948. The World Council of 
Churches brought together mainly the Protestant churches and 
it adopted as its Basis the following statement: 


"The World Council of Churches is a fellowship of churches 
which accept our Lord Jesus Christ as God and Saviour. " 


This is the same formula which was laid down in 1855 atthe 
founding of the World Alliance of Young Men's Christian 
Associations. 


Other Assemblies of the World Council of Churches followed: 
at Evanston in 1954, and New Delhi in 1961. 


At New Delhi the Orthodox Churches were received into member- 
ship and the International Missionary Council was merged with 
the World Council. 


The Orthodox theologian, Dr. Nissiotis, said at this Third 
Assembly: 


"Unity amongst Christians must be compared to the unity bet- 
ween the Father and the Son. We are not here to create unity, 
but to comprehend it in all its breadth and depth, "' 


Under the influence of the Orthodox delegates the Basis was 
amended, 


So as to include a Trinitarian formula: 


"The World Council of Churches is a fellowship of churches 
which confess the LordJesus Christ as God and Saviour accord- 
ing to the Scriptures and therefore seek to fulfil together their 
common calling to the glory of God the Father, Son, and Holy 
Dpirit. © 


PART II: A Section for another Four Speakers (in the original 


service from a Catholic Youth Movement) 


Has there been any comparable ecumenical break-through in 
the Roman Catholic Church? 


In. essence = yes. 


The word "ecumenical" has, however, a different meaning, The 
great general assemblies of the Roman Catholic Church are 
called ''Ecumenical Councils''; ecumenical because they convene 
all the Bishops of the Catholic Church. 


Therefore, when Pope John XXIII convened his Ecumenical Coun - 
cil many thought of it as a Council to unite all the Churches. 


The desire wasthere - there was genuine sorrow over the exist- 
ing separation. 


However, the statements by the doctrinal authorities (magiste- 
rium) were often difficult for the separated brethren to under- 
stand. 


For far too long there was talk of a "return" of the separated 
brethren to Rome - 


ignoring the fact that the Roman Catholic Church had continued 
to develop since those divisions occurred. 


Many of the statements issued by Rome were interpreted as 
unfriendly: 


In 1928, Pope Pius XI in a pastoral letter expressly forbade the 
entire Roman Catholic Church to attend conferences then being 
held to promote unity among the other Christian Churches, 


Even as recently as 1950 a Decree of the Holy Office permitted 


theological conversations with non-Catholic Christians only if 
the prior consent of the Bishop had been given. 
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But with Pope John XXIII, a Pope came into office who during 
many years of service in the Balkans had gained first-hand ex- 
perience of the divisions within Christendom. 


In 1960 he set up the Secretariat for the Promotion of Christian 
Unity and entrusted the leadership of it to the German Cardinal 
Bea. 


This decision has its history especially in Germany. 


Ecumenism isa movement which springs not only from theology 
but also from the entire Church listening for God's will. 


In the nineteenth century Cardinal Newman and John Adam 
Mohler were already preparing the way for the ecumenical 
theology of today. | 


At the turn of the century there were mcn, particularly im 
France and Belgium, "who were deeply concerned about the 
question of unity". 


In Germany there was a marked improvement in the relations 
between the two confessions in the years following the First 
World War. Romano Guardini wrote in 1922: 


"The consciousness of the Church is awakening in the souls of 


? 


men. 


In 1939, Professor Lortz published a new and more objective 
study of Luther and the Reformation. 


Under the Nazi régime, resistance and the threat to both confes- 
sions alike brought Christians together. 


Roman Catholic and Protestant Christians stood side by side in 
the dock of the "People's Court". Typical of that common stand 
was that of the four Lubeck clergymen, three Roman Catholic 
priests and one Protestant pastor, who all suffered the death 
penalty together. 


Dr. Max Joseph Metzger, the founder of the Una Sancta 
movement was also condemned to death by the People's Court 
and thus became a martyr of that Una Sancta. 


Matthias Laros wrote in 1950 a book entitled: 'Creative Peace 
Between the Confessions, " 


Many more could be named who worked hard to make this 
ecumenical "opening" possible. 


But it was not until the Secretariat for Christian Unity was set 
up that all this preparatory work was co-ordinated. 


The Secretariat had, as its first task, the preparation of the 
Vatican Council's Decree on Ecumenism. 


The Decree was. finally approved..by~the Council. on 24th 
November 1964 and on the same day was solemnly proclaimed 
by Pope Paul. 


The Vatican Council understands the ecumenical .movement 
even outside the Roman Catholic Church as the work of the 
Holy Spirit, it says: 


"Taking part in this movement, which is called ecumenical, 
are those who invoke the Triune God and confess Jesus as 
‘Lord and Saviour....not merely as individuals but also as 
members of the corporate groups in which they have heard 
the gospel, and which each regards as his Church and, indeed 
God's. '' (Decree on Ecumenism. Introduction) 


b) 


The Decree on Ecumenism continues: 


"The Spirit of Christ has not refrained from using (the separated 
Churches and Communities) as means of salvation." 
(Decree on Ecumenism, paragraph 3) 


The foundation of all true ecumenism is still repentance: 


"There can be no ecumenism worthy of the name without a 
change of heart. For it is from newness of attitudes, from 
self-denial and unstinted love, that yearnings for unity take 
their rise and grow towards maturity. "(Decree on Ecumenism, 
paragraph 9) 


Joint intercession is recommended: 

"In certain special circumstances, such as in prayer services 
‘for unity’ and during ecumenical gatherings, it is allowable, 
indeed desirable, that Catholics should join in prayer with 
their separated brethren. Such prayers in common are certainly 
a very effective means of petitioning for the grace of unity, and 
they are a genuine expression of the ties which even now bind 
Catholics to their separated brethren. ‘For where two or three 
are gathered together for my sake, there am I in the midst of 
them." (Matt. 18:20) (Decree on Ecumenism, paragraph 8) 


Since Pope John XXIII opened the Vatican Council to Observers 
from other Churches, there have been many contacts: 
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2. with the World Council of Churches, 

3. with the Lutheran World Federation, 

4, with the Presbyterian World Alliance, 

2. with the Anglican Chureh, 

3. With the leaders of the different Churches, 


4, between the Papal Congregation for the Doctrine of the Faith 
and the Evangelical Missionary Council. 


1, The change in the relation between the Roman Catholic Church 
and the World Council of Churches since the Second Vatican 
Council is shown by the setting up of a permanent joint 
commission with 14 members as an instrument for joint 
consultation, 


2. Official observers from the Roman Catholic Church will also 
attend the Fourth Assembly of the World Council of Churches 
to be held at Uppsala from July 4th-20th, 1968. 


De ee Se i eS i i i i i Se ee 


All that we do can be but preparatory and instrumental to the Spir- 
it's work of quickening our worship. As man opens himself to the 
work of the Spirit in worship, the One High Priest, Jesus Christ, 
lifts up our imperfect prayers and worship into his perfect, one- 
for-ali self-offering. Only in him, and by the Spirit, can we offer 
our own selves, our neighbours and our world in ever deeper 
humanity and ever fuller joy. In our crisis we must pray as the 
disciples prayed: Lord, teach us to pray. 


THE UPPSALA-REPORT* + WORSHIP: page. $3 
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AN INCIDENTAL PIECE - 
THE UMBANDA RITE 


In Brazil cults of a sub-Christian kind have a wide influence. One 
of themis the Macumba, another, the Umbanda, but they are distinct: 
in the Macumba there are African traditions which dominate the 
usual quasi-Catholic ritual. In the Umbanda movement Indian, 
spiritualistic and theosophical elements have been added, but in 
both, the practice of healing plays an important part. Dr. Lindolfo 
Weingartner gives a description of a typical Umbanda ceremony - 
an evolution of the more "africanistic'’ Macumba and Batuque 
practices. 
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A typical Umbandistic cult séance takes place in a big, soberly 
furnished and simply equipped room. On an altar there would be a 
crucifix, burning candles and flowers. The audience is separated 
from the genuine cultists by a frail bannister, and usually the 
audience will be 80% white. Perhaps a large poster on the walls 
will have a legend: SOLIDARITY - TOLERANCE - WORK. 


Having put on white robes, the participants in the séance make a 
salutation to the spirits by prostrating themselves, one by one, in 
front of the altar, staying quite still for perhaps half a minute. Next 
a young girl. from the cultic group will read a prayer from the 
spiritualistic prayer book, adding particular Umbandistic para- 
phrases. For instance, "God, Jesus, and Mother Yemanj4 (Mary), 
bless this celebration and hold back the evil spitits'’. On behalf of 
the congregation a young man will address the audience, saying that 
Umbanda will become the one religion of all menthis century. After 
this all will begin singing short carols which are sung in clear 
Portugese without any African expressions, 


As the songs become more lively a group of men and women start 
moving rhythmically in a circle, leading up to the Gira” - an 
ecstatic cult dance. Unlike other cults, this progression in the 
ceremony is not stimulated by drums, alcohol or smoking cigars as 
in other African-like séances. Instead, the dancers and the rest of 
the congregation stamp their feet on the ground. 


Supported by the swelling rhythm of the songs the "Gira" reaches 
its climax. Rotating drunkenly, the dancers move to the centre of 
the room and then out to its edges, all of which is accompaniedby 
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ecstatic gestures, stammering and complaining sounds, At this 
stage some of the audience may go into the cult room to touchthe 
mediums (called "'cavalos", horses). Like a magic action, this is 
said to heal a person from illness and neutralize the effect of evil 
spitits. Touching the suppliant, the mediums make hissing sounds 
while others whisper together. The "Ogan", representing the Father 
Spirit, walks from group to group, joining in the whispering, while 
the suppliants may be given short exhortations and instructions as 
to sacrifices and cleansing ceremonies they must follow. 


After some hours the leader speaks to the audience inviting them to 
leave. because. the mext.stage, is. not .a.public: one, mere. the new 
mediums are to learn how to conform their "circles of vibration" 
to those of the protecting spirits which will reveal themselves to 
the new mediums. As they are beginners, and weak, they would be 
disturbed by the presence of outsiders, though if any of the audience 
stay, they are asked to share in this initiation. So the cult ends. 


64 


COME, LOVE, CAROLLING 


This song says something more every time you sing it. 


except last time last time 
Am Dm Dm Am Dm 


=o 
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1 Lifting and loving you that I am not, 
Though you are living in my bone and blood, 
I wonder at the maker who can be 
Before I am, and yet a child of me. 


So come, love, carolling along in me, 

Oh come, love, carolling along in me! 
I'll carry you wherever I may be 

I carry the maker of the world in me. 


2 I lift and I carry you to Bethlehem, 3 In the beginning you were there, I know, 
I lift and I carry you to Galilee, And still you carry me wherever I go. 
And all the while, wherever I may be, Yes, all the while, wherever I may be, 

I carry the maker of the world in me. I carry the maker of the world in me. 
Chorus: Chorus: 


N.B.—You cun open with a chorus if you wish but if so, begin with the word “‘Come””’. 
Text and Tune: Sydney Carter 


© by Galliard Ltd. 
Reprinted by permission. 


From "Faith, Folk and Nativity" edited by Peter Smith. 


A piano arrangement is to be found in "Sydney Carter in the Present 
Tense" Book I. 


(Both published by Galliard/U. S. A. Galaxy Music Corporation) 
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SOME SOURCES ON LITURGY - 
SONGS - DRAMA - BOOKS 


Bernard Braley of Galliard has written about the kind of 
material anyone interested in liturgical renovation might want 
to use, as well as some of the people and institutions and groups 
who are working in this field. 


A vast amout of information about new and experimental material 
is available in a half yearly bulletin, Words, Movement and Music 
in Worship, at the moment a thirty page duplicated effort. It is in- 
tended to expand it and include new material in 1969. Subscription 
at present: US and Canada $1.00; United Kingdom 5s Od; Elsewhere 
7s Od. From Bernard Braley, Lornehurst, Belton, Great Yarmouth, 
Norfolk, England. Also available - summary of titles reviewed in 
Bulletins 1 to 3 with sources. US and Canada 50c; United Kingdom 
2s 6d; Elsewhere 3s 6d. 


Other sources of information are Music Consultation of the Scottish 
Churches Council. (Hon. Sec. the Rev. Dr. Erik Routley, 13a Linden 
Road, Gosforth, Newcastle-on-Tyne, England) and Twentieth Cen- 
tury Church Light Music Group (Hon. Sec. the Rev. Ian Ogilvie, 
Sevenoaks School, Sevenoaks, Kent, England.) 


As a result of three years of activity, New Songs for the Church 
will be published by Galliard in association with the Scottish Chur- 
ches Council in the Spring. It includes New Testament Canticles, 
new settings of Psalms, contemporary hymns, songs and ballads, 
(The US distributors will be Galaxy Music Corporation, New York.) 


Peter Smith's folk-song collection, Faith, Folk and Clarity, will 
shortly be available in the US and Canada (a slightly different col- 
lection because of some copyright difficulties but not sufficiently 
so to alter the value of the collection which has proved to be a best- 
seller in the United Kingdom), Faith, Folk and Nativity is available 
already on a world-wide basis and Faith, Folk and Festivity cove- 
ring the other festivals will be during 1969, published by Galliard 
(Queen Anne's Road,Great Yarmouth)(US - Galaxy Music Corporation). 
These, and other useful material are stocked in Canada by Ryerson 
Bookroom, ‘Toronto; in Australia by Martin Wright, Presbyterian 
Bookroom, Melbourne. Incidentally, this Bookroom has recently 
issued Jazz in the Church and Wright will be distributing the Donald 
Swann record Sing Round the Year (Swann-Carter material) in Aus- 
tralia. Galaxy (New York), Galliard (UK). Mono M 4000, Stereo S 
4000. 
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Also in Australia, Roland Giese of the Board of Christian Education 
has gathered material from all traditions in a new hymnbook, Songs 
of Faith, and has just published a new children's hymnbook. 


On hymnbooks, the Contemporary Hymnbook (out March 1969, Gal- 
liard) provides on a loose-leaf basis for 16 page inserts of new 
material regularly. Lots of other new hymnbooks and supplements 
are coming in 1969: 100 Hymns for Today from Ancient and Modern 
the supplement to the Methodist Hymn Book from Epworth Press, a 
new school hymnbook from Religious Education Press. 
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Sydney Carter is well represented in them all. But much of his mate- 
rial is still unknown. Between fifty and sixty of his songs, many 
recently taken down from his singing, will be published (Galliard 
again) in three collections with piano arrangements and guitar chords 
(Sydney Carter in the Present Tense). Incidentally Carter's Come, 
Love, Carolling was danced by the Royal Ballet in St. Paul's Cathe- 
dral just before Christmas. 


"Reflection" - a group that has simply grown - has just made a 
record, one of several, called Present Tense. Available from 31 Bed- 
ford-Square; London, W.C. 2. 


The Congregational Church in England and Wales has had a working 
party running for a couple of years to produce an anthology of non- 
Biblical readings linked to the new lectionary of the Joint Liturgical 
Commission, Available, under the editorship of Edmund Bonyard, 
in alimited editionin April. (This is being issued from Lornehurst.) 


Other issues from Lornehurst include: 

Demonstrator on Trial. This play by the Deputy Chief Constable of 
Luton and Bedfordshire, written for use in worship as an imaginary 
trial of Our Lord for his activity in the Temple Market, shows the 
dilemma faced bythe author asa member of the Establishment called 
on to deal with twentieth-century demonstrators whose cause seems 
jUSE. 


Replace the Sermon. Based on the experiment at an East Anglican 


Methodist Church. 


Replace the Hymn Sandwich. Some practice suggestions. 


More Songs from the Square. Other songs submitted for a Christian 
Aid competition some years back and gathered together by Brian 
Frost. 


Whilst mentioning ‘Brian Frost, there’ are’ three of his scripts re- 
issued in new form by Lornehurst (‘Bread is Made for Laughter"; 
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“Put. Your-Hand.,in Mine and Walk On"; ‘Different remel)s;’) and 
three by BernardBraley (‘Christmas now"; Too Many Pains"; Thanks 
be to God); 


Sister Osma and Kevin Mayleir have been active at a Roman Cath- 
olic parishin Southend - with loose-leaf hymns each month and their 
latest book called Songs for Here and Now. A record too, issued by 
Avant-Garde Records (Gloucester House, Charing Cross Road, 
London W. C. 2., and New York). 


The "Teen and Twenty Chapel" in Toronto has just published Let 
the Cosmos Ring, ina visual presentation, and David Harding, 
Methodist Minister of Seascale in Cumberland, has just published a 
collection of new hymns. 


Two paperbacks from the Liturgy Committee of the Newman Asso- 
ciation are well worth seeing. Liturgy is What You Make It and 
Experience of Liturgy edited by Oliver and Ianthe Pratt (both publi- 
shed by Sheed and Ward); the Methodist Renewal Group and their 
Local Preachers' Department have combined forces to produce a 
book of experimental liturgies (not all Methodist in origin) in the 
book Worship Today (edited by Richard Jones, published by Epworth 
Press), 


Anker Gjerding reports on some important German writing on 
liturgy as well as material for experiments in Denmark. 


Fantasie fur die Welt - Gemeinde in neuer Gestalt. (Kreuz-\ exlag. 


ioe Dunliihedt pyc 


Fantasie fur Gott - Gottesdienste in neuer Gestalt. (Kreuz-Verlag, 
196’7). 


The books were prepared in connection with the Evangelical Kirchen- 
tag by Gerhard Schnath. They describe different kinds of congrega- 
tional life and worship, raise theological issues related to them and 
give very detailed advice and useful bibliographies for those who 
may wish to make use of the experience from the described cases. 


Fur den Gottesdienst (Thesen, Texte, Bilder, Lieder). A collection 
of material for experiments in worship by Dieter Trautwein and 
Roman Roessler. (Burchardthaus-Verlag, 1968). 


Forsogs- og Ungdomsgudstjenester. A collection of material from 
experiments in Denmark. Detailed and with an evaluation of each 
service (in Danish), Copies can be acquired from Inge Lise Lind- 
quist, Holsteinsgade 51, 2100 Kobenhavn @, Denmark. 
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On the American scene there are some interesting sources 
for experiment and important writing. A short index of this 
can do little more than point to some of them. 


Father Paul Quinlan of the College of the Holy Cross, Worcester 
has several records of his material available. Some of his music, 
especially contemporary paraphrases of the Psalms, is published 
in Hymnal for Young Christians. Another innovative musician in 
the United States is John Ylvisaker of Minneapolis. His Mass forthe. 
Secular City is on the record, Praise the Lord in Many Voices, whi- 
le he has an interesting collection of folk tunes on biblical themes 
on a record Don't Cut the Baby in Half. 


Mary Corita wrote a book, Footnotes and Headlines: A Play-Pray 
Book, published jointly by the United Church Press andHerder and 
Herder in which some of her insights into the meaning of worship 
come out. 


Amongst many places where experiment is a theme, one is St. 
Clement's Episcopal Church, 423 West 46th Street, New York, where 
there have been adaptations of the Episcopal liturgy to suita church 
in the heart of the theatre district. Its liturgy uses the shape and 
forms of the Book of Common Prayer, but fills the spaces withcon- 
temporary media-music, drama, material from other artsand the 
mass media. 


A contemporary style service isalsobeing experimented with by the 
Westmoreland Congregational Church, in Washington, D.C. This 
uses a basic liturgical shape but experiments with a variety of media 
for all parts of the service. Traditional language is not used, and 
there is a disciplined attempt to express in contemporary idiom the 
essence of worship. 


The Uppsala scenes on experimental worship in RISK were presided 


over by W.H. McGaw of the Western Behavioral Sciences Institute 
in La Jolla, California. 
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A PRAYER OF PROTEST 


Lord, I cannot believe in you when your world is so cruel. 


Lord, “where-are you: 

in Biafra they are murdering, 

in Vietnam shooting people, 

in India men are starving, 

and in the rich countries men live in affluence? 


Lord, where are you, 

you who created man in your own image, 

created him, therefore, for righteousness and love, 
created this same man 

who creates divisions, 

is unjust, 

and who hates? 


Lord, we who witness the world-wide armaments race 
ask where you are, whose Son said: ''My peace I give to you. ' 


t 


Lord, I cannot believe in you, 
when I see so little that is like you here. 


Amen. 


From the service prepared at the 
Ecumenical Youth Service Project, 
Mistail. 
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